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FANTASIA 17 (18)         F (b) 
 

2 sections:  
 

1) m.1- 27, motives 1a Sopr. 1b Alto counterpoint—antecedent – duo imitation 
  4 motives interrelated: 1c consequent, 1d melodic desc. 4th: 

invertible 1e - Tenor  -- 5th leap, 3rd, desc.6th   -- Villanella a3 texture 
m.5: 1e - Bass  + Sopr 1c 1d  Alto 1c – consequent  

antecedent  -- all diatonic, establish F tonal area 
antecedent        full cadence on F (C pedal 8B, ½ m), m.9 
-- on F   m.9: 1a/1c Tenor / 1b/1c Bass (Eb inflection) 1e/ Alto (“ tonal”  alteration) 
    consequent    passing cadence: 11Bb6/3 
   m.11: 1a repeated in Sopr. [cf. m.1], transformed intervals & pitches, to 
         passing cadences: 13c(V)  14F(I) 
   m.14: 1a Alto { highest point} (V7 of F)  1a Bass, 1st time [cf. m.1], on C 

m.14-18:  harmonic motion: C7-F-C/c-D-G-C-G7-A-d-C-F – climax to 
         stronger cadence on F(I) m.18 
consequent m.17: antecedent 1a Sopr. { highest point}   1b Alto counterpoint—antecedent – duo 
-- on C     1c consequent, 1d melodic desc. 4th  

 1e - Tenor  -- 5th leap, 3rd, desc.6th  -- Villanella a3 texture 
  m.21: consequent 1a Bass on C – less tense passing cadences: 21C  22D(V)/G 
build to     1a, 1b stretti building, transformed [cf. m.1], 1c   to---  
 Full cadence on F [26B pedal on C(V), 1 m.] {NB – m.26: T anticipates 2a}   m.27 
 
2) m.27-51 (end) 2a initial leap (5th or 8va) S/T duo imitation  antecedent 

antecedent  2b stepwise (variable intervals)  S/T duo imitation consequent 

     [ related to 1e?]    passing cadence: 31C(V)/F6/3  --marks join 
consequent m.30: 2a/2b (variable intervals)  B/A duo imitation 
         passing cadence: 33F/C(V)   --marks join 
  m.33 2a stretti S/T/A/B – diffuses motion (m.35-7) passing cadence 36-7d/F 
  m.36: 2a S/T 2b Alto – Villanella a3 becomes A/T 2a Bass, then a4 
         passing cadence: 40G6/3  
  m.39-41    harmonic motion: F-Bb6/3-Eb-c-D7-G

6/3-c-a-Bb-G-C7-F-C(V) by ficta alterations 
    leads to elided cadence 41F to C(V) pedal  2a stretto SA/T Villanella a3 [cf 1a m.1] 
         passing cadence 43d/Bb 
build to  m.43: 2b augmented Bass + 2b (highest point Bb) A/S 
  m.45: 2a augmented Bass + 2a stretti T/A/S (pedals: 46B on C(V); 47S on F(I) 
 m.47: coda: stretti: 2aA / 2bT / 2aB \\ 2aT / 2bB / 2bA (highest) \\ 2aA (augm.) 2aT / 2bB 

Final cadence: [plagal Bb(IV)/F(I) Bass 2b  Alto 2b (dimin.)]     m.50



          [Fantasia 17, p.2]  
 
{The first of four pieces with the Alto part at same range as Soprano. Series begins again with F Lydian.  
Begins simply, with numerous motives in diatonic harmonies and balanced antecedent/consequent  
phrases and sections. Builds tension by rhythmic divisions, stretti, and (esp. m.15-17 and 40-1) faster 
harmonic motion – a subtle blend of old ficta and new chromaticism to raise the work out of the  
ordinary points-of-imitation conventions. Thematic augmentations, diminutions, and recalls occur, 
 esp. in codas with inverted pedals. Augmented Bass motives 2b (m.43) and 2a (m.45) finally bear strong  
relation to first motive 1. Throughout, masterful tight unification} 
 


