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FANTASIA 12 (14)         F (b) 
 
2 (+) sections:  

1) m.1- 24, motives 1a (4 notes)/                    1b (consequent)  

     1b (tone/desc. leap) incl. � �  figure: diminution of 1a 
paired imitation A/S  = B/T m.2-4  -- begins f-? c-? 

tense,   variable rhythmic, melodic changes: eg. m.4 1a augmented. 
dense        passing cadences: 4c  8g/Eb 
counterpoint   m.9:   1a/1b shift to d/D   passing cadence: 11d/Bb/g 
   m.12: 1a/1b shift to Eb/c  passing cadence: 14c/Ab/f 
      harmonic motion to flats: Ab, Db (m.15) 
     - pedal: 16B on C (V/v/V, over 2 bars) 
    m.18      F cadence (i) 

m.18: 1a reversed from m.1: A (on C) / B (on F) – variable transformations:  
augmented, fragments, double entries, stretti 

      - pedal: 23B on G (1½ m., ii/II 2ndary V of) 

  C cadence (V) [entire section rarely uses E� ]      m.24 
 
2) m.24-47 (end) 2a (duo imitation) – rising [ transforms 1a]   

2b (consequent) – falling � � � [ transforms 1b]  

faster motion  2c rising (further consequent) 

 idiomatic   2c T/B duo, rising [der. from 1a, 2a] continues to 2a/2b duo 
viol writing m.29-31 paired duos, cadences 28C  31F  
      passing cadences: 33d/Bb/g  34g  34g/Eb/c  36f 
multiple 5th leaps  continuing motivic combinations: varied melody, rhythm 
     harmonic motion toward flats: Eb Ab 
slower  m.39  augmentation of 2a 2b 2c recall 1st section (m.18) 

       passing cadences: 39c  40Eb  42Bb  43Bb  44g 
 climax      - pedal: 45B on C (V) – coda 
 

  Final cadence on F (I ): surprise, with B� � � � � � � m.47 
 



           [Fantasia 12, p.2]  
 
 {Some striking cross-relations and exploiting of ficta conventions, to the point that 

 harmonic areas are employed to confuse the sense of tonic arrival at the end; 
 see esp. the sudden clearing at m. 45  
From a technical standpoint, this piece exploits idiomatic passages for the Viol  
– especially rapid leaping figures — in an ensemble atmosphere} 


